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              and by appointment

The function of theory in composition studies is to provide generalized accounts 
of what writing is and how it works (Raul Sanchez 1).
WHAT YOU NEED FOR THIS CLASS

Texts: A series of readings posted to www.joycerain.com (you must bring a copy to class)
        Additional Reading Lists available

Materials: BSU email account 


Brinders for class materials and for your portfolio


Dividers and other necessities for your portfolio
CLASS DESCRIPTION
Kenepeum (welcome) to ENGL 390: Theories of Writing! In this upper-level class we will be doing substantial reading and writing about writing studies and thinking through how these scholars and theories have influenced the field. Significant work is expected of you. English Studies divides itself into literary studies and writing studies (sometimes called composition/rhetoric); sometimes creative writing is also a category. While there is some overlap in theoretical positions for literature and writing, these theories are often applied differently. There is also tension as to how these areas fit into English Departments, and in some universities, there are indeed separate departments. While writing has often been proclaimed as originating from Greece in the 5th century b.c.e., other traditions see themselves as distinct from this narrow view. We see courses developing at Harvard which evolved into what we know at first-year writing in college. During the 18th and 19th centuries, theorists like Adams Sherman Hill, Fred Newton Scott and Gertrude Buck, and others developed a significant body of work about what it means to teach students to write. Contemporary composition theory really gets going about 1963. There are numerous debates and noticeable divisions particularly in thinking about diversity and inclusion. In this course, we will look at writing historically and how theories are evolving as 21st century writing. We will look at a variety of ways in which writing has been viewed, discussed, contested, and taught, and consider what that means for you as students, potential teachers of English, and writers of your own projects. 
A FEW QUESTIONS TO CONSIDER: 
· Why study theories writing? 
· What is composition? Rhetoric? Composition/rhetoric?
· What are the histories? What are the debates?

· Where am I in this debate? How does my social location affect my writing?
· How do we practice theories in teaching writing at all levels of schooling?

· How has composition “divided itself” as Victor Villanueva suggests?

· How do writing theories apply to 21st-century technologies?

· What are theories of creative and other writing?

· Is all writing texturally based?

· Because of theory, how have I been shaped as a writer?

SOME OBJECTIVES INCLUDE, BUT ARE NOT LIMITED TO THE FOLLOWING: 

· Explore, identify and articulate particular writing theories

· Develop an understanding of the historical aspects of writing

· Broad general knowledge of the field of writing studies
· Bring a variety of theories in conversation with one another

· Situate your own scholarly projects and pedagogy

· Develop an understanding of the role of rhetorics in maintaining and/or disrupting social systems of power and control

· Experience negotiating and thinking through questions in the field

· Gain professional training in conference presentations
CLASS ASSIGNMENTS AND PROJECTS
Critical responses: For each set of readings, you are expected to write a single-spaced one-page critical response. These one-pagers are assigned to express your active engagement with the readings: what you glean from the readings, how you make connections to your own experiences, other readings, your writing, work of the class and so on. You may consider how the readings contribute to theories of writing, what relationships they might have to your potential teaching, learning, identity, and other aspects of your experiences, and/or connections among the class readings and your own readings. You might also create a list of questions that these readings raise which can be brought to our class discussions. You must bring a hard copy to each class for inkshedding (peer response). You will also keep these to include in your final portfolio.
Inkshedding: Inkshedding is a social form of freewriting that encourages deeper engagement with concepts through written dialogue.  In this class, we will use inkshedding with our one-pagers at the beginning of class.  Procedure: Pass your one-pager to the right.  Read your neighbor’s writing all the way through and then underline a sentence or two that stands out as interesting or intriguing.  Then, flip the page over, and write a response.  This response should not be evaluative (i.e. “good job!”), but written to continue the conversation on paper – to continue the writer’s thinking, pose questions raised by the writer’s thoughts, reflect on what the writer said.  When you’re done, look for another person who has finished writing and swap one-pagers.  The goal is for each one-pager to receive at least two responses.  Once each piece has two sets of responses, we will return the one-pagers to the writers.  We will then use these written conversations to start the class discussion, and I will collect the one-pagers at the end of class (assignment and description written by Dr. Michelle Cox).  
Keywords Presentation
The Keywords Presentation requires that you explore, in depth, one of the critical terms from the Keywords in Composition handout (on website) by first reading the Introduction and then browsing the book for a term that catches your attention. Because we want to cover as much scope as possible, each of you will present on a different term. During your initial browsing, chose 3-4 terms which interest you; we draw dates to sign up. These presentations will begin on Week 3and continue until Week 10. You will also write up your exploration and include it in your final portfolio (1-2 pages).

This presentaion is not just a summary of the entry in Keywords in Composition, but rather you should critique, challenge and build upon the text perhaps offering something that has not been included within the term or a new way of thinking about the term. Consider, too, how the term reflects your own interest as a student, potential teacher or other participant in writing studies.
“Then and Now” This group assignment asks you to work with 1-3 others to look at a method of teaching writing or a writing theory in the past and consider how that method has evolved or changed in current theory. For example, you might look at grammar instruction or teaching writing to a particular grade level or college composition; you might look at how the rhetorical situation has been contested or practiced. By the end, you also need to provide a justification—a so what?—for this study: why is it important to understand this history now? What are the implications for such a study? Following are some questions to consider: What were the trends at your historical moment? What are the implications of such writing instruction and theory? How are they similar or different? Is one a “better” method? What influences the method at the time? What are the outcomes? How has it changed over time? What scholarship or textbooks are used? What theories influence the method?  

You will take your information and create a poster with your findings as well as prepare a short write-up. You need a title and a bibliography of at least four critical sources. You may also consider a multi-genre format for this project that can be presented; if you are interested in this option, please speak with me. This project will be handed in for comments, undergo revisions, and be presented at the Undergraduate Symposium on April 24. 
Final Researched Project

The final project for this class should ideally be something useful to you in your academic development and support your scholarly goals.  This project, then, is a fifteen-minute conference presentation/researched paper that explores some aspect of writing theories as you have come to understand them and that draws upon scholarly research. Your resources should be from library data bases, our text, our additional readings, or interviews with scholars and writers. Because you are preparing conference presentation, this option requires that you include the following:

· A conference proposal (ideally for a future conference; we will review CFPs in class)

· A 150-200 word abstract
· An annotated bibliography (how does this resource inform my project?)
· A researched paper (10-12 pages) which will be submitted along with visuals or tactiles 

·  Visuals: PPT, Prezi, overheads, handouts, digital, visual or material rhetorics which will be presented with your paper during our last weeks. You may also consider presenting at the Undergraduate Symposium on April 23.
EVALUATING YOUR WORK
15% Class Participation: At the 300-level, you should be actively engaged in the class. This means reading all the materials, responding in a critical manner, taking part in discussions and workshops and being prepared. I value your insights regarding class materials and the nature of our discussions. This kind of participation allows us as scholars to engage in thoughtful discussions and, ultimately, new levels of learning. 

25% Homework: Homework is a priority and includes anything you are asked to do before the next class meeting. Unless you have a strong reason, no late homework will be accepted. Not coming to workshops with a draft of your paper will result in a zero. One pagers not completed will receive the same. If the responses are less than a page or do not show evidence of thoughtful response, they will receive half or zero credit.

20% “Then and Now” 
15% Keyword Presentation. 
20% Conference Paper

15% Final Portfolio: Your final (digital) portfolio consists of all your work in the class along with a reflective cover piece. The major projects, your Then and Now, your Keyword presentation, and your conference paper with all relevant materials and all your other work such as the one-page responses, inksheddings, and in-class writing contribute to your work of the course. The reflective cover piece, which should be placed at the front of your portfolio, will include your assessment of that work by pointing to specific pieces in the portfolio and commenting on them, and you should also discuss what you are taking from this course. You will then organize the other pieces as you see fit and create a table of contents. 
ATTENDANCE, ACADEMIC HONESTY, AND OTHER SUGGESTIONS

1. In Native communities, we talk about the four Rs: Reverence, Reciprocity, Respect, and Responsibility. I make every attempt to conduct my personal and professional life under these four Rs. I hold great admiration for each of you and for the work we will do together. We are in a space of sharing gifts of learning with one another. As with any endeavor, there are responsibilities that we take on and expectations that need to be fulfilled. It goes without saying that respectful behavior is expected from all of us. Respecting one another includes coming to class on time and prepared as well as being present and engaging in deep listening as well as contributing. While we may disagree, and I hope we will, there are ways to challenge and ask difficult questions in ways that do not devalue anyone in the room.

2. You must come to class regularly and on time and being present in class. Being in class demonstrates your responsibility to your studies and your peers. While things happen such as illness, car troubles, unplanned events, it is to your benefit to make every class. If something serious happens let me know, so you keep up with the work. However, if it seems that you just are not taking the class seriously, your grade will be affected. Thus, three or more absences (equally 1.5 weeks of class) means you should not expect to pass the course. Please notify me on the day you are absent by phone or email (listed at the top of this document). When absent, you must bring documentation such as a doctor’s note.  If you are absent, you are responsible for getting and completing the assignment. Further, two times late equals one absence. If you are late, enter and take your seat without disrupting the class. Likewise, if you must leave class to use the facilities, do so without interrupting. Being late on a consistent basis and/or continually leaving the classroom will bring down your grade

3. Use of Electronic Devices: Sometimes it seems we must be available to others 24/7, which leaves no time for anything else. Yet this “on-call status” does not allow for us to be attentive to other things. While I may not say anything to you, I (and other students) do take note of your attentiveness in class. In this class cell phone use is only for emergencies—put them on silence and keep them out of sight.  Likewise, while you may bring laptops or other devices to class, they should be used only for class-related tasks. Websurfing, viewing Facebook and other social media, or checking email are not part of the work at hand. Finally, earphones, unless they are for purposes of hearing-impaired students, are not to be in your ears. I do not care to waste my time and the time of the class monitoring your use of electronic devices. Your inappropriate use of such devices is disrespectful to me and to your peers; violation of this policy will result in your being marked absent for the class.

4. Academic Dishonesty and Plagiarism— Plagiarism—we all know that this is intellectual theft. Bottom line, don’t do it. It’s a serious offense that could not only jeopardize your grade, but has other serious consequences.  This is a link to BSU’s Academic Integrity Policy: http://catalog.bridgew.edu/content.php?catoid=10&navoid=970 
5. Participation: Attendance and participation are not the same things. Participation means that you are physically, mentally, and vocally present in class.  Much of our work is based on work you have done in your reading responses or through your observations.  You should come to class prepared and ready to work. Each person should respond thoughtfully and carefully to the discussion. Participation is a major player in your final grade, so I urge you to fully engage in the class. 

6. Feel challenged—While the work load is heavy at times, there is still so much more to contribute. If you find something that looks interesting, bring it in or discuss it in your responses. Speak and ask questions in class. Do your homework and come to class prepared to work. While it seems like a lot, stick with it. Enjoy the learning, work hard at it, and open yourself to thinking in challenging ways.

7. Special Accommodations:  Any student who needs special accommodations due to a documented disability must register with the Disability Resources Office in the Academic Achievement Center (Maxwell Library, ground floor). A letter will be provided for you which needs to be delivered to me before the add/drop period. At that time, we can discuss your specific needs. 

8. The Writing Studio and Second Language Services are also located in the AAC

9. Talk to me—I make myself available in multiple ways. My office hours are listed at the top of the syllabus and I can always find other times to meet with you. Let me know if there are any issues before they grow. Please do not feel intimidated by my “rules” or the course materials; they are designed to help you become a stronger reader, writer and learner. I am also interested in what you have to say as a member of our classroom community; I am involved in helping you say what you want in the context of your assignments and will respectfully respond to your work. 

10. Have a sense of humor.

11. Be creative.  Take risks.         

  [image: image1.jpg]



Tentative Schedule 

Note: With sufficient notification to the class, this schedule is subject to change.

Note 2: M=Monday W=Wednesday
Note 3: Under each day “Homework” = what is due for our next class
	For our first class, you should read Brereton, “Where Do English Departments Come From” and “Multiple Uses of Writing” which were sent to you via email. Write a one-page response and bring a hard copy to class. (see assignments)

	Week I January 18

	W- Describing your writing process. Introductions. What is this class about?

Why Theory? How do theories speak to writing and teaching writing? What is the function of writing in the curriculum? What is good writing? Who says? 
Discuss readings.
Establish Writing Groups

Homework: Read Bitzer-“The Rhetorical Situation,” Vatz-“The Myth of the Rhetorical Situation” Skim excerpt from The Rhetorical Tradition. Skim this timeline: http://www.english.ohiou.edu/cifer/cifer_theory/  Write a one-page response and bring a hard copy to class.

Browse Keywords and choose 3 possible topics

Begin making notes on your “Then and Now” (see assignments)

	Week 2 January 23 and 25

	M— Inkshedding and discussion

     Sign up for Keywords topic/presentation (start week 3)

     Meet with group to discuss “Then and Now”

Homework: Read Connors and Watch “Rhetoric” http://www.youtube.com/watch?v=BYMUCz9bHAs  video Write a one-page response and bring a hard copy to class.

Start reading about and researching your keyword 

W—Inkshedding and discussion

        Meet with writing group to discuss “Then and Now”
Homework: Read Anzaldua, Villanueva, and Guaman Poma Write a one-page response and bring a hard copy to class.

Revise draft “Then and Now”

Remember Key word presentations start next week

	Week 3 January 30 and February 1

	M— Keyword Presentations
    Inkshedding and discussion

     Meet with group to share “Then and Now” progress
 Homework: Read “Asian Rhetorics” and “Rhetorical Sovereignty” Write a one-page response and bring a hard copy to class.

W— Keyword Presentations

     Inkshedding and discussion

     Meet with writing group 
Homework: Read ‘Teach Writing as a Process,” “Writing Rhetorically,” and “Shitty First Drafts”Write a one-page response and bring a hard copy to class.

Draft layout of “Then and Now” for Peer Review (bring computers to share drafts)


	Week 4 February 6 and 8

	M— Keyword Presentations
     Inkshedding and Discussion

      Homework: Write draft of “Then and Now” for Peer Review Thursday (bring 2 copies) 

     Read “Activity Theory” and NCTE’s “Beliefs about Writing”. Write a one-page response and bring a hard copy to class.

Remember to bring 2 copies of “Then and Now”
W— Keyword Presentations
         Inkshedding and Discussion
         Peer Review of “Then and Now” 

Homework: Revise “Then and Now” to be handed in on Tuesday, February 19. 

Read “Responding to Student Writing” Shaughnessey, Watch “Beyond the Red Ink” http://www.youtube.com/watch?v=XluNo599LMY Write a one-page response and bring a hard copy to class.

	Week 5 February 13 and 15

	M—Then and Now due today for teacher comments
       Student paper sample

        Inkshedding and Discussion
       Keywords Presentations

 Homework: Read “Grammar,”  “Errors—Windows to the Mind” Write a one-page response and bring a hard copy to class.

W—Inkshedding and Discussion

       Keywords Presentations

Homework: Read Sutherland-Smith, Hayes and Introna, and Williams Write a one-page response and bring a hard copy to class.

Start generating final project ideas.


	Week 6 February 20* and 22

	M— Holiday—no class today
W— Inkshedding and Discussion
       Keywords Presentations

       Meet in Writing Groups to share CPFs
Homework: Read Bishop, Smitherman and Girard (HO), Lardner Write a one-page response and bring a hard copy to class.

 

	Week 7 February 27 and March 1

	M—Inkshedding and Discussion

       Keywords Presentations
       Writing groups to share proposal ideas
        Writing a proposal

Homework: Read “Thirteen Ways” Write a one-page response and bring a hard copy to class.

W— Inkshedding and Discussion

       Keywords Presentations
      In-class creative exercise
      Meet in Writing Groups
Homework (for Week 9): Read Bouquet and excerpt from Tutoring Writing. Write a one-page response and bring a hard copy to class.

Draft your project proposal and bibliography

	Week 8 March 6 and 8 SPRING BREAK—enjoy and be safe!

	Week 9 March 13 and 15

	M— Inkshedding and Discussion

       Keywords Presentations

      Writing Groups to share proposals and bibliographies
      What are your essential questions?

Homework: Work on Projects 
W— I am away at a conference so use this as a research/writing day
Homework: Read Mooney and Edwards, and Cushman. Write a one-page response and bring a hard copy to class.

Write rough draft of paper (very rough to situate yourself)

	Week 10 March 20 and 22

	M—Inkshedding and Discussion 
      Keywords Presentations

      Group work Writing groups
Homework: Read Yancey and NCTE 21st centuries. Write a one-page response and bring a hard copy to class.

Revise proposal and create annotated bibliography bring two copies
W— Inkshedding and Discussion 
        Keywords Presentations 
        Peer Review: drafts of proposals and bibliography
Homework: Read Prensky and Palmeri. Write a one-page response and bring a hard copy to class.

Revise draft of paper.

	Week 11 March 27 and 29

	M— Inkshedding and Discussion 

      Keywords Presentations

      Group work Writing groups

      Homework: Read “Incorporating digital Tools,” “Mutimodal Composing” Write a one-page response and bring a hard copy to class.

W— Inkshedding and Discussion 

      Group work with co-panelists

Homework: Read Alexander and Furrow. Write a one-page response and bring a hard copy to class.

Revise paper for peer review (bring 2 copies)


	Week 12 April 3 and 5

	M— Inkshedding and Discussion 

      Peer review of papers
Homework: Read Ortimeir-Hooper and Perryman-Clark. Write a one-page response and bring a hard copy to class.

Prepare presentation—bring notes to share.

W— Inkshedding and Discussion 
      Writing group share presentations
Homework: Read two articles we have not read (from additional readings list). Write a one-page response and bring a hard copy to class.

Continue preparing paper and presentation

	Week 13 April 10 and 12

	M— Inkshedding and Discussion 

      Presenting your work Write a one-page response and bring a hard copy to class.

       Gropus to prepare presentations
Homework: Presentations begin Wednesday
W— presentations

	Week 14 April 17* and 19

	M— Holiday—no class today
W— in-class presentations on final project


	Week 15 April 24 and 26

	M— Undergraduate Symposium –You will be presenting your Then and Now Posters
W— in-class presentations on final project

	Week 16 May 1

	M— in-class presentations on final project

	Reading Day, May 2. Finals May 3-9 Your final portfolios due in my office on May 4
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